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MYJIbTUMOJAJBHICTh Y POMAHI BLLJIA AUCHEPA
«KOHTPAKT 3 BOI'OM»: BBAEMO/IA BEPBAJIBHOI'O
I BI3YAJIBHOI'O KOMIIOHEHTIB

Y cmammi euceimmoemucs npodonema 63aemooii 6epoanvHux ma HegepoOANbHUX KOMNOHEHMIE
¥V poMaHi amepukancvkozo komixcucma Binna Alicnepa « Konmpaxm 3 bozom» y niowuni memooo-
n02ii MynomumooansHocmi. Po3ensanymo nouamms MynmumoOanbHOCMi MeKCmy, 6U3HA4eHO Mmunu
I WasAxu nposasy ybo2o AsUWA Y 8i3yabHO-2pagiuHomy pomani Binna Avicnepa. Bucsimneno ocHo-
6HI DIBHI AHANI308AHO20 MYTLMUMOOAILHO2O MEKCHY: NOBHY MA YACMKO8Y MYIbMUMOOAIbHICTb.
Ipoananizoeano wipugpmu, sxi sukopucmosye agmop y pomati « Konmpaxm 3 boezom», ma nooano
npuKknaou ix yocueanns ¢ mexcmi. Texcmosi gpazmenmu cynpogooA’CyiomsvCs iMOCMpPAmueHUM
mamepianom. JJogedeno, wo came eUKOPUCMAHHI PI3HOMAHIMHUX WpUQmMie 6Ka3ye Ha OCHOBHI efle-
MEHmMU MYIbMUMOOATbHO20 mekcmy. Busgneno, wo ons moeo, woou Haoamu 6axciueocmi ckasza-
HOMY, asmop GUOLNAE HAURON08HIUE HCUPHUM wpudmom ma eenuxumu rimepamu. [L[o6 emoyiiino
niocunumu Hapayiio asmopa y meopi 3 ’aeiaomoca @inakmepu. Taxodic 6yno 3’scosano, wo negep-
OanbHULl KAHA KOMYHIKAYIT Y 8I3YanbHO-epa@iuHoMy pomMani 6idiepae 3HAUHY POib Y CHPULHAMMI
ma po3yMIHHI MYTbMUMOOANbHO20 MeKcmy. ¥ cmammi nposedeHo amaniz nosHoi ma 4yacmrogoi
MYTbMUMOOATbHOCHE U000 83A€MO0IT 8epOAIbHUX MA He8epOAIbHUX KOMNOHeHmIs. /Josedeno, uo
¥ 8I3YaNbHO-2PAPDIUHOMY POMAHT 8IOCYMHSL HYIb08A MYTbMUMOOANbHICIb, OCKLIbKUY 8I3YAIbHULL KOM-
NOHEHM NPUCYMHIU 3A62COU [ NOBHICMIO AOO YACMKOBO CINOCYEMbCA 6epOANLHOI YACUHU MEKCHLY.

3pobuswiu ananiz epagiunozo pomany «Konmpaxm 3 bozomy», mu Modxcemo cmeepodicysamu, wo
agmop He HAOLIUG CBOIX 2epois HAOCULON YU HAO38UUAUHUMU 30I0HOCMAMU, d 300PA3UE 36UYATIHUX
Jmooetl, wo Hiuum He GIOpI3HAIOMbCA 00Ul 8i0 00Ho20. Came ysa 0coonusicms GUPI3HAE epagiunull

POMaH 8i0 KOMIKCIB.

Y cmammi okpecneno nepcnekmugu nooanbuux HayKko8UX po36ioox.
Knrouoei cnosa: mynomumooansHicmy, epaivnuii pomas, mooyc, wpugm, 6epoaibHuLli KOMno-

HeHm, HeeepOAIbHUL KOMIOHEHN.

IloctanoBka mnpodaeMu. Po3BHTOK CydacHHUX
JHTBICTUYHHX JOCITIDKEHD XapaKTepHU3y€eThCs TIOE-
HaHHSAM SIK JMBEPreHTHHX, TaK 1 KOHBEPTEHTHUX
npoueciB. Taki mpouecH COpusioTh MOSABI Ta PO3BU-
TKY HOBHX JIIHTBICTUYHUX HalpsMiB Ta iX PO3BHTKY
B KOHKpeTHii npobnemarui [17]. Tomy neid po3su-
TOK 1 3yYMOBIIIOE 3alliKaBJICHICTH JIIHTBICTIB TaKUM
SBUINEM, SK MYIBTHMONAJBHICTD Yy pI3HHX BHIaX
KOMYHiKaIlii, 30KkpeMa B MyJIbTUMOAAaIbHOMY TEKCTi.

AHadi3 ocTaHHiX aocaigkeHb i myOmaikamiii.
MynbTUMONANBHICTh SIK OKpeMe SIBUIIE JOCUTH
JIOBTUH 4ac He TIpHUBEpTasa yBard JIHTBICTIB. Y4eHi-
ryMaHiTapii, 30KpeMa MOBO3HAaBIIi, 3BEPHYJIH yBary Ha
1e SBUINE HAMPUKiHI XX CT. Ix 3amixaBmiIO BIache
MO€AHAHHS BepOaNbHOTO KOMIIOHEHTa MOBIICHHS
3 Bi3yaJIbHUM KOMIIOHEHTOM Yy MYJIBTHMOJAIEHOMY
TeKCTi. MyNnBTUMONAIBHUM MiIXiT B aHali31 TEKCTIB
y BITUM3HSHIHN 1 3apyOiXKHiH JTIHTBICTHIII BUKOPHUCTO-
ByBanu Taki HaykoBIli: I. Aunpeesa [1], 1. bexra [3],
S1. bucrpos [4], V. bonapi ta I1. Ti6o [11], O. Bopo®6-
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rioBa [5], O. Kiiumenko [9], I. Kpecc [13], H. Hopra-
apa [17], ®@. Cepadini Ta [x. Knaycen [18].
I[ocTranoBka 3aBaaHHsA. Y CTaTTi poO3MIAJAEThHCS
MOHATTA MYJIBTUMOAAIBHOCTI, BU3HAYAIOTHCS THUIH
1 IJISIXW TIPOSIBY IILOTO SIBUINA Y Bi3yalbHO-Tpadiv-
HOMY pomaHi Bima Aiicaepa “A Contract with God”.
Mu cripoOyemMo mipoaHaltizyBaTy MIPUQPTH, SIKi BHKO-
PHUCTOBYE aBTOp y CBOIil poOOTi, OCKLIBKM YUTa4 HE
3aBK]IM 3BEPTA€E yBary Ha NMeBHi WPHUQTH, SKi HATOJIO-
IIYIOTh Ha Ba)JIMBOCTI MMOJMaHOi iHpopMarlii, i Moxe
HE 3pO3yMITH CyTi BepOaIrHOTO KOMIIOHEHTA.
Buxiaan ocHoBHOro marepiaty. JKuTts mroncTsa
CIPUHAMAETECA B MYIBTHMONAIBHOCTI, Mepeaycim
4epe3 3ip, PiI3HOMaHITHI 3ByKH, PyXH, >KECTH, 1HTO-
Halio Tomo. He MoxHa He TOTOOUTHCS 3 JAYMKOIO
JIHTBICTIB-TEOPETHKIB, 1[0 MOHOMOAAILHOIO TEKCTY
He icHye [11], OCKIIBKH MU CIIPUIMAEMO CEMIOTHIHI
CHUCTEMH 3a JIOTIOMOTOI0 OpraHiB 4yTTd (CIyX, 3ip,
JOTUK, HIOX, CMaK) [7, c. 25]. BoHu MOXyTh miepe-
IUTITATHCS, OTHKE, MOXKYTh CHPUHMATHCS MIO-Pi3HOMY.



lFepmaHCbKi MOBHU

OnHaK MyJIbTHMONANBHICTE TEKCTY CIPUHMAETHCS
371e01IBIIOr0 3a J0MOMOTOI0 30pPOBHX BIACTUBOCTEH
moaunu [7, ¢. 25].

OCKUIBKH PO3BHTOK HOBITHIX TEXHOJOTIN Ta X
3aCTOCYBaHHSI HE CTOSTh Ha MICIli, TO II€ BUKIIU-
KaJI0O BUMOTHU COI[iyMYy /IO 3aCTOCYBaHHS MYIIBTH-
MOJJIBHUX 3ac00iB [JIsI mepenadi iHdopmarii, o
MOCWJIMIIO 1HTEpeC YYEHHX-JIIHTBICTIB A0 MYib-
THUMOJAJIBHOCTI TEKCTY Ta PO3BUTKY JOCIIIKEHb
y it cdepi.

JloknagHe BUBYEHHS MYITBTHMOJATBFHOCTI TOYH-
HaeTbes 3i crinbHOT npami [. Kpecca ta T. Ban Jliy-
BeHa “Reading Images — The Grammar of Visual
Design”. Came 1i HayKOBIi NpPHUBEPHYIH YBary
JIIHTBICTIB /10 BUBYCHHS «CKJIaAHOTO YU MYJIbTHMO-
JaTbHOTO TEKCTY», SKUA BOHU MOJAIOTH K «OyIb-
SKAW TEKCT, 3HAUYCHHSI SKOTO CIPUHAMAaETHCS depe3
OinbI HIXK OJHY ceMioTH4HY cucteMy» [15].

HaykoBIi 4iTKO OKPECIHIN METY AOCIiIKCHHS
MYJIBTUMOAQIBHOCTI B TeKcTaxX: «Mu MOBUHHI
HaBYUTHCS CIPUAMATH CTOPIHKY #AK IUTICHUH
TekcT. ToMy MU HamoisraeMo Ha TMOPiBHSIHHI MOBH
Ta Bi3yadpHUX 3aco0iB. Mu Hamaraemocs TmOJO-
naTu 0ap’ep MiXkK BUBYCHHSM MOBHU Ta BUBUYCHHSIM
300paKeHHs, OCKUIBKY 111 1Ba i iHIIi aciekTH ¢op-
MYJTIIOIOTh HUTICHUH TekeT» [15].

Y cBoiit apyriii npami mix Hazpow “Multimodal
Discourse” I. Kpecc i T. Ban JliyBeH BHOKpeMITIO-
I0Th 1 MOSICHIOIOTh YOTUPH Cepr MyTbTUMOAIb-
HOCTIi: AuCKypc (comiaabHO c(hOpMOBaHE 3HAHHS),
nu3aifiH  (KOHLENTyaJIbHUM AacCleKT BUPaKCHHS,
BKJIFOUAIOYM KOMOIHAIII0 CEMIOTHYHUX KOMIIOHEH-
TiB), CTBOpPEHHS (MaTepiay eKCIUTiKaIlii) i IMOIIn-
peHHs (IIAX, SKUM TMPOAYKT JOXOAHWTH JO COIi-
ymy) [14].

Hatenmep icHye pnocuTh ©arato BHU3HAYEHb
MOHSATTSI «MYJIBTUMONANbHICTE». [IpoTe, Ha Hamy
OyMKY, HaWTOYHINIe BHW3HAYCHHS 3HAXOJUMO
B I. Kpecca. MynprumonanpHicTh 3a I. Kpec-
COM — 1€ TIPOIIeC CIIIKYBAaHHS i3 3a]IyUYEeHHIM JBOX
MoZIyciB (11e Moxke OyTH B3a€MOJisl HUCbMa, YCHOTO
MOBJICHHSI, Bi3yalli3allisi TeKCTY, BAKOPUCTaHHS pi3-
HOMAaHITHHX JXecTiB Touo). CaM Moayc, Ha TyMKY
I'. Kpecca, yBakaeThcsl KaHAJIOM KOMYHIKAITi1, sSIKHi
KOHCTPYIOETHCS IIUISIXOM Iiepenadi MeBHOi iHGop-
Mamii Bil OJHOTO CIIBPO3MOBHHKA JO IHIIOTO
[13,c. 114].

MyabTUMOANBHICTh K JIIHI'BICTHYHE SIBUIIE
JOCTIIKYBaIU 1 BITUM3HSHI BUCHI-JIIHTBiCTH. Tak,
O. Bopo6iioBa 3anporoHyBaia kKiaacudikaIito mpo-
SBY SBUIA MYIBTHUMOAAIHHOCTI B aHTJIOMOBHOMY
XYIOKHBOMY TEKCTi, 3TiJHO 3 SKOI MYIbTHMO-
JAJbHICTh MOAUNSETHCS HA TPU TUIN: eKCHATYUMHY,

TOOTO 3O0BHINIHIO, IMAAIYUumMHy — TIPUXOBAHY,
inmeeposany [5]. llpossBM UX TPHOX THUIIIB MYIIb-
TAMOAATHHOCTI MOXYThb KOIYyBaTHUCA B pi3HOMa-
HITHI MoAycH (aymianbHHM, Bi3yalbHUH, TaKTHUIb-
HUH TOIO), XYIOXKHIO IMITAIlil0 BUJIB MHCTEITBA
(My3W4HICTB, eK(pa3uc TOIIO), PEATHLHUM 1 BIpTYy-
aTbHUM XYIOXKHIMU cBiTamu [5].

Ha nymxy maykoBmsg-miarBicta f1. bucrtposa,
«KOXEH TEKCT MOKHAa BBaXKATH MYJIBTUMOIAIBHIM,
OCKIUJIBKH BiH CKJIaAa€ThCs i3 TapHITypH IWPHUQTIB
Pi3HOT HACHYEHOCTI, KOJIbOPY YK 0(OPMIICHHS, TPH-
YoMy BCi BOHU MeEpeNalTh pi3Hi 3HaYCHHS (HAIpH-
KJIaa, pi3HUA po3Mmip mpU(Ty MOXKe IMOo3HAdaTH
3arOJIOBOK YH MOYAaTOK po3niny kauru) [4, c. 8].
He MoxHa HE MOTOAUTHCA i3 IIUM TBEPIKCHHSIM.
Sk HacnigoK, MOJAIbHI 3HAYCHHS MMCEMHOT MOBH,
Bi3yanbHi 00pa3u W eJeMEeHTH [U3aiHy TEKCTY
CYKyITHO 1 KOXXeH OKPEMO BHKOHYIOTh «OCOOJIHBY
CeMIOTHYHY POOOTY, MepeaaloTh YW PeIpe3eHTY-
I0Th 3HaYEHHS pi3HUMH criocobamm» [18, c. 3].

BuB4aroun  MyIbTHMOIAQIBHICTB,  Ba)JIUBO
BU3HAUUTH BHYTPIIIHBOTEKCTOBI  CTPYKTypHO-
CEeMaHTUYHI BIJHOWIEHHS MDK BepOaJbHUMH

Ta rpadiuHMUMH, TOOTO IKOHIYHUMHU €JIEMEHTaMHu
MYJITBTUMOAATBLHOTO TeKCTy. Lli emeMeHTH diTKO
BuCBiTHeHi y mpani O. AnicimoBofi [2].

CyTo Bi3yanbHUM a00 cyTO BepOalbHUM € TEKCT
13 HyJIbOBOIO MYJIBTUMOJANbHICTIO. TekcTH i3 yacT-
KOBOIO 200 TMOBHOI MYJIBTHMOJAJIbHICTIO MICTATH
300pakeHHs, SKi OEPYTh y9acThb B OpraHizalii TeK-
CTOBOTO MPOCTOPY. 32 YACTKOBOi Ta MOBHOI MYJb-
TUMOAATHHOCTI MOBHI KOMIIOHEHTH TIOB’s3aHi
3 IKOHIYHUMU KOMIIOHEeHTaMu. BepOanbHa yacTuHa
€ BIJTHOCHO aBTOHOMHOIO Ta HE3aJIe)KHOIO Bij1 300pa-
KEHHS 32 YacTKOBOI MYJIBTHMOJAIBHOCTI TEKCTY,
a MK CJIOBECHUMHM Ta rpadigHUMHU KOMITOHCHTaMH
ICHYIOTh CEMaHTHYHI 3B’ A3ku. [ padiunmii enemeHT
MIPOCTO CYNPOBOKYE TEKCT 1 HE € 00OB’I3KOBUM
B opranizauii Texcty. Takuii piBeHb MYJIBTHMO-
JaTbHOCTI TPUTAMAaHHUNM Ta3eTHUM 1 XyAOXKHIM
TEKCTaM, a TaKOXX HayKOBO-TOMyJspHUM. [loBHA
K MYJBTHUMOJAJIBHICTD MPUTAMaHHA TUM TEKCTaM,
Jle cII0OBEeCHa YacCTHWHA TICHO MOB’sA3aHa i3 rpadid-
HOI0, TOOTO OKpeMO BepOalilbHa YacTHHA HE MOXKeE
icHyBatu 0e3 rpadiuHOTO AOMOBHEHHS, aJKe MiX
IUMH 4YaCTHHAMH TICHI CEMaHTHYHI BiJHOIIEHHS.
CrnoBecHa 4YacTHHa OpPIEHTYEThCA Ha TpadidHUi
KOMITOHEHT 1 TTOCTIHHO CKEpOBY€ YUTa4da A0 HHOTO
[10, c. 15].

VY rpadiuyHOoMy pomaHi, SIK i B KOMIKcax, ycs
iHpopManiss cnpuiMaeTbCs  Bi3yalbHO, TOMY
rpadiuHMii KOMIIOHEHT € HeoOXiIHUM eJeMeH-
TOM oOprafizaiii TEeKCTy, ne BepOaibHa YacTHHA
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CYNpPOBOJKY€ Bi3yalbHy 1 HaBmaku. Y rpagidyHux
poMaHax (K 1 B KOMiKcax) HasiBHI JIUIIIE J[Ba PiBHI
MYJIETUMOIQJIBHOCTI: YacTKOBa 1 moBHA [8, c. 76].
I'pacdiuamii poman He MOXKe OyTH TEKCTOM 13 HYIIbO-
BOI0O MYJIBTHMOJAIBHICTIO, afpke rpadidHmii KoM-
MOHEHT 3aBKIU HasgBHUHI y TEKCTi, a caM TEKCT He
MO’KHA HaJIEKHO 3p03yMiTH 0e3 rpadiku, abo K BiH
MOJKE€ HaBiTh LIJIKOBUTO BTPATUTH CYTh, IKY aBTOP
XOTIB JJOHECTH JI0 yuTada. YnTad MOKe OTpUMATH
Maike TOBHY 1H(GOPMAIIiIo 3a IPOCTOTO MEPETIATY
KapTHHOK, 0€3 unTaHHs TekcTy. KapTuHku Ta cioBa
B MYJIBTHUMOJAAJIBHOMY TEKCTi MalOTh B3a€MOJIOTIOB-
HIOBaJIbHY 200 CyNpOBOKYBaJIbHY (YHKIIi — Bep-
OanbHa YaCTHHA MOXKE IOMOBHIOBATH a00 CyNpOBO-
JOKYBaTH KapTHHKH, a00 HaBmakwu [§, ¢.76].

HesepOanbHi KOMIOHEHTH, $Ki CTBOPIOIOTH
MYJIBTUMOAAJIBHICTh TEKCTY, € YACTHHOIO Bi3yalb-
HO1 KoMyHikauii [16, c. 26].

IcHye mocuth 0Oarato HETEKCTyalbHHX, TOOTO
HeBepOaIbHUX 3aC00iB «rpadiuHOi Ipuy, SIKi € YacTH-
HOI0 MYJIBTUMOJAJIBHOCTI TeKCTy. [0 HUX HaJeKUTh
BJIacHEe TpadiuHMA €IeMEHT, HOro po3TanTyBaHHS,
MIKPSAIKOBHH IHTEpBaJ, IIPUQT, KOIIp, ITiIKpecie-
HICTb, YiTKICTbh, PO30picTh TOWIO [16, C. 28].

Cepen xapakTepHUX rpaiyHUX O3HAK MWIpHP-
tiB (distinctive typographical features) BuOKpeMm-
JMIOIOTh HacuveHicmb (KUPHUA — 3BUYANHUIN;
TeMHUH — CBITINWH), winbHicme (CTUCHYTHI/
BY3bKHW — PO3MIMPEHUI/IMUPOKUI), Haxur (TOXHU-
JIEHUW — TpsIMUM), oxpyeiicms (3aTOCTPEHUN —
Kpyriiuid), 3B’S3HICTH (3B’SI3aHUN — DPO3IITICHUIN),
opienmayito (TOpU30OHTAIbHA OPIEHTAIlISI — BEPTHU-
KaJbHa OpieHTallif), ynopsaokoganicme (CTaHAAPT-
HUW — HecTaHHapTHHUH) [4, c. §].

Jnst Toro, mo6 npoaHanizyBaTH B3a€MO3B’SI3KH
BepOaJIbHOTO 1 rpad)igHOTO KOMITIOHEHTIB, 32 OCHOBY
Oyno B3SITO aHTTIOMOBHUH rpadiunmii poman Bimna
Aticaepa «Kontpakr 3 borom» (“A Contract with
God”) [12].

lonoBHa i HaliBioMillla KHUTa aMEPUKAaHCHKOTO
koMikcucta Bimna AficHepa «KoHTpakt 3 borom»
BMIlIy€ YOTHPU HOBEIW MPO XUTTA IMMITPaHTIB
y Heto-Mopky B 30-Ti poku. SIk 3a3Hauae cam aBTop,
i poku Oynu «OpyIHUMI» POKaMH B iCTOpii Kpa-
ian. lle yoTnpu 3axoIINBi icTopii mpo Bipy, JTF000B,
HEHaBHUCThH Ta 3paly Ha T OPEHAOBAHOTO OYIUHKY
55, mo po3ramoBanuii Ha dpomnci ABeHio (Dropsie
Avenue): «Konrpakr 3 borom» (“A Contract with
God”), «Bynuunuii cmiBak» (“The street singer”),
«Cymep» (“The super”), «Kykansaita» (“Cookalein”).
Lle#t OymwHOK 1 Bynums Oynu minuMm BcecBiTom
Ui kuteniB: ‘It was a sort of micro-village —
and the world was Dropsie Avenue” [12]. ABTOp
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HAaroJIoUIy€e Ha BayKIIMBOCTI Ii€1 BYJIMII, BUIIISIOUN
TEKCT >KHUPHUM MIPHUPTOM 1 MACWIIOE ii 3HAYCHHS
IUIS MEIITKAHITIB KapTHHKOIO (puc. 1).

o | . s
59 Dropsie Avenue was typical of
moest tenements. 1ts tenants were
Varied Some came and Went. Many
remained there for a life time...
imprisoned. by poverty or other
factors. Tt was asort of micro-village
-and the world wasThopsie Averue.

Puc. 1. ®parment Ne 1 rpagiunoro pomany
“A Contract with God”

Bapro 3BepHyTH yBary, mo aBTOp BHKOPHCTO-
By€ TIPONMHUCHUN MPUPT 1 BeCh TEKCT BUTPUMAHUU
B OJTHOMY CTHIII.

lomoBHUM Tepoem nepoi ictopii € @pim ['ep,
YOJIOBiK, YU 00pa3 BUKJIMKAE B UYUTA4Ya CIIBUYTTS,
aJKe BiH BTPaTHB CBOIO €JUHY JOHBKY, SIKY HE TIOBH-
HeH OyB BTpavatu. Y JeHb, kou OpiM MoxXopoHHB
CBOIO TlacepOuIo, WimoB cunbHU nom: “All day
the rain poured down the Bronx without mercy”
[12], aBTOp BUMINSAE€ TEKCT XKUPHUM HAMiBIPO30-
puM mpudTOM, HAroJOWIYIOUH Ha MOTOIHUX YMO-
BaxX TOTO JHs. | HAPUKIHII OMOBiAI HAPATOP HEMOB
3rajiye Mmpo Ie OJHY IMOAi0, M0 Maja MICIE TOro
TIOIOBOTO mHA: “<...> after all, this was the day
Frimme Hersh buried Rachele, his daughter” [12].
ABTOp A0Aa€ MaJIOHKH, 11O JOHNOBHIOIOTH TEKCT
i B3aemofioTh i3 HuM. [loOauuBiim nuiie Kap-
THHKY, HE YUTAIOYM TEKCT, MOXKHA BXKE 3PO3yMITH
CTaHOBHIIIE MiCTEeUKa 1 MpoTaroHicta (puc. 2).

lonmoBHMIT Tepoli HE MIT BTPATUTH CBOEI €IMHOL
JOHBKH, OCKUTBKH BiH yKJIaB KOHTPAkKT, aje He i3
MIPOCTOXO JIOMUHOMW0, a 3 borom: “It should not have
happened to Frimme Hersh BECAUSE FRIMME
HERSH HAD A CONTRACT WITH GOD!” [12].
ABTOp KamiTali3ye TEKCT 1 BAKJIMBI MOMEHTH BUILIISE
JKUPHUM MIPUPTOM Ta BETUKUMH JiTepamu (puc. 3).

ABTOp JOTIOBHIOE CBOE MOBJIEHHS MAaJIOHKOM,
SKUH JoToMarae HaM Kpaiie 3p03yMiTH TOJIOBHOTO
reposi, ysIBUTH CO01 1Oro cTaHOBUIIE, BiTYyTH BECh
1oro 0iJb, CMyTOK i po3nau (puc. 4).



lTepmaHcbKi MOBH

. ..after all, this
Was the d !
i/ oFrimme Hergh

Puc. 2 ®parmeHT Ne 2 rpa(plqﬂoro pomMaHy
“A Contract with God”

1t should net have happened
toFrimme Hersh

BECAUSE FRIMMY, HERSH
msi t:«:plt:t‘n.mtirjrﬁ
WITH GOD!

Puc. 3. ®parment Ne 3 rpagiuHoro pomany
“A Contract with God”

V nepuriii HOBeJi MepeBakae JiHiHA aBTOPChKa
Hapamis. BoHa npeacTaBieHa MoCimiIOBHAM 1 XpOHO-
JIOTIYHUM BHKJIAJIOM Marepiaiy, a HalMCH Ha MaJTIOH-
Kax — (iyiakTepH, 3’ ABISIOTHCS 3 METOK €MOILIHHOTO
migcuineHHs Hapanii aBtopa. Came Qinakrepu npu-
BEpTAIOTh yBary 4WrTada Ta JIOMIOMAararoTh TOYHIIIE
IHTEpPIIPETyBaTH AYMKY aBTOpa M€l icTopii.

V¥ npyriit yacTuHi pomany, «BynnuHuii cmiBax»,
MOXXHa IIMTH BUCHOBKY IpO Te, LIO Bizyaji3alis
JIOMiHye HaJ BepOauizawiero. Y wili HOBEJI aBTOp yiKe
MOPYIIYE IHIITY COIIaTbHO BAXKIIUBY TEMY — TeMYy CiM’1
Ta HacuibCTBa (puc. 5): “All that whiskey would kill
a horse! Eddie, y’gonna drink yerself into the grave!
<...> Shaddap shet that kid’s mouth!!” [12], roToB-
HICTb XIHKM Ha EPTOBHICTh 3apaiu CiMEHHMX LiH-

And
a contract

isa
cantt-a:t !
Tt was, after
all, 4 5o]emn
aqreement of
many years,

¥
.-'u' i I
t‘ m |‘F

Puc. 4. ®parment Ne 4 rpagiunoro pomany
“A Contract with God”

Puc. 5. ®parment Ne 5 rpagiunoro pomany
“A Contract with God”

HOCTeH. Perutiku repoiB CynpOBOMKYHOTHCS MaJTFOH-
KaMH, L0 JOINOBHIOIOTH CKa3aHE 1 MOKa3ylTh HaM
XKaxJIMBY KapTHHY 1XHbOT pealbHOCTI.

ABTOp 3HaHOMUTPH HAC 13 HOBUM repoeM — J{iBoro
Maprtoto Mapiero: “<...> For years I sang in concert
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halls and with opera companies all over the world
<..> then I married!! <..> my husband was
a drunkard — he beat me! He was insanely jealous
<...> often he was sick! I stopped singing and gave
lessons so I could take care of him <...> [ tried to
return to my career — but it was too late!! <...>" [12]

(puc. 6).

] FINALLY... [N HOBoKEN ff 1 TRIEC TO RETURN -ra_]
I ONE WNTER ME DIED WY CAREER—BUT T
- ATLAST/ Wi Tog LATE !V,

THERE WAS Ma‘rm&
LEFT BuT THe DREAM /
OF WHAT T MiSHT
HAVE BezN,

Puc. 6. ®parmenT Ne 6 rpagiunoro pomany
“A Contract with God”

V 1iii HOBeNl aBTOpPChKa Hapallis MalkKe 3HHKAE.
Haromicts 3’ siBisteThest 6araTo JiajioriB i MOHOJIOTIB,
JeiHIe MOXXKHA HATPaIUTH Ha MOOAWHOKI aBTOPCHKI
peMapKu.

VY Tperiii yacTUHI poMaHy (isakTep TEX IOMi-
Hy€ HaJ aBTOPCHKOIO OMOBIAIIO, K 1 y ApPYTiH
yacTUHi. HaliBa)IUBillli MOMEHTH aBTOP BHUILJISE
KUPHUM TIpUGTOM 1 BeTUKUMHE JriTepamu. [IpoTa-
TOHICT 1i€1 HOBEJNM MOCTIHHO HAroJIONIy€e Ha BaXK-
TUBOCTI CcBO€i ocobm, sk MU Oa4yumMo Ha puc. 7,
1 TpuMae Bech palioH y mocTiliHOMY cTpaxy. Tekct
MOCTiMHO TiepeOyBae y B3aeMOli 3 MaJIOHKaMHU,
ajpke 0e3 HUX BAXKKO MIOCHh 3PO3YMITH i3 MPOCTUX
peILTiK TepoiB.

Y derBeprii 4YacTHHI pOMaHy MOXHA IOMi-
TUTH, II0 B POMaHi BUIYIIEHO aBTOPCBHKY pO3MO-
BiZlb 1 peMapKu, HATOMICTh 3’ SIBISIIOTBCS (ilaKkTepH,
¢pasu KUpHUM MPUPTOM Ta KAPTHHKH, SKi TOIO-
MararmTh YUTa4eBi MOBHICTIO 3PO3YMITH 3MICT IIi€l
HoBenu (puc. 8). Bumineni ¢pasu 3BepTaroTh HaIry
yBary Ha Te, II0 € BKJIMBHUM JJIsi MOBIIS HE JTUIIE
B MOMEHT MOBJeHHS: “‘<...> Listen, Sam. Drop me
off at Grossman's <...> Er I'll come up to Fegels
Cookalein later! <...> er Don’t tell anyone I'm
coming, OK” [12], a # y3aramni B xutTi: “I’'m not rich
either <...>my folks are poor they can hardly support
me! <...> YOU’RE NOT??!?” [12]. 3aBasxu po3-
MOBHI{ MOBi aBTOp HAaOJIKy€ YATa4ya 1O PeaJbHOCTI
TepoiB.

180 | Tom 31(70) N2 2 4. 22020

T o
I NG
{ This BUILDING 1
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| Mo Tiozcce |
\ WHEN -'1.:...'_=| MEED |

Puc. 7. ®parment Ne 7 rpadiunoro pomany
“A Contract with God”

OH.ITS w*fau TS JUST-
Well...T MEAN SOCIALLY WERE
MOT EQUAL . TDWON'T COME

UPHERE JUST TO MEET

Puc. 8. ®parment Ne 8 rpagiunoro pomany
“A Contract with God”

Amnamni3 rpadiuynoro pomany Binna AiicHepa nae
MiJICTaBH CTBEPKYBATH, 1110 aBTOP HE HAJIJIIE CBOIX
repoiB HAACWIO ¥ HAI3BUYAWHUMHE 3110HOCTSIMH,
a 300pakye 3BHUAHUX JIFOJEH, SKi 0COOIMBO Hi UNM
HE BUPI3HAIOTLCS Cepell HaTOBIy. ABTOP MOKazye ixHi
XKHUTTEBI TPYIHOLII 1 PagoCTi, IO BUTIAHO BHUPI3HSE
rpagiuHUi pOMaH Bijl KOMIKCiB.

BucHoBkM Ta mepcHeKTHBH NOJAJIBIINX
JA0CJiIKeHb. 3pOOUBITN aHANI3 Mepmoro rpadid-
HOoro pomaHy Bimma Aiicaepa “A Contract with
God”, moxommMO BWICHOBKY, IO #Oro BepOajbHa
YacTHHA HEPO3PHUBHO IOB’si3aHa 3 HEBEPOAIBHOIO.
MaunoHKH 10TIOMaratoTh YUTa4eBi Kpaiie 3p0o3yMiTH
CJIOBECHY YacTHHY 1 HaBIaku, BepOajibHA YacTHHA
M ICFUTIOETHCST MalTFOHKaMu. Y BepOallbHIM JacThHi
iH(opMaIIist TOAAETHCSI ABTOPOM HIiTKO U 3p0O3yMiJIo,
a Bi3yaJbHHM KOMIIOHEHT JAONA€ HOBUX 3HAYCHb
1 pO3LIMPIOE MOXIIMBOCTI HeBepOaIbHIX KOMIIOHEH-
TiB. Y TEKCTI uMTa4 HacamIiepes] 3BepTace yBary Ha



lFepmaHCbKi MOBHU

rpadiuyHy YacTHHY, SIKa CIIOHYKa€ HOTO MPOYMUTATH
aBTOPCBbKY Hapalito 4u ¢inakrepu. Yutay Mmoxe
oTpuMary neBHy iHdopMmarito nume i3 rpadivyHoi
JacTHHH, 0e3 ydacTi BepOanbpHOI, ajke y rpadid-
HOMY pOMaHi BepOajdhbHa YacTHHA JOIOBHIOETHCS
HeBepOaNbHOI 1 HaBmaku. MU He crmocTepiraemo

B POMaHi HYJIbOBOI MYIBTUMOAAIBHOCTI, TOMY ILO
rpadivHUii KOMIOHEHT MOCTIHHO CYNPOBOKYETHCS
CIIOBECHUM.

ITepcriekTHBY MOAANBIIUX JOCHTIIHKEHL yOadaeMo
y BHBYEHHI BepOaIbHUX i HeBepOaTbHIX KOMITOHEH-
TiB y MyJBTUMOJAIEHUX TEKCTaX Pi3HUX JKaHPIB.
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The modes and media of contemporary

Matiishyn A. Ya. MULTIMODALITY IN THE NOVEL “A CONTRACT WITH GOD”
BY WILL EISNER: INTERPLAY OF VERBAL AND NON-VERBAL COMPONENTS

The article highlights the problem of the interplay of verbal and non-verbal components in the novel
of the American comic book writer Will Eisner “A Contract with God” from a multimodal perspective.
The concept of multimodality of the text is considered, the types and ways of manifestation of this
phenomenon in the visual and graphic novel by Will Eisner are outlined. The main levels of multimodal
text are highlighted, namely full and partial multimodality. The typefaces used by the author in his novel
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are analyzed and the examples of their use in the text are represented. Text fragments are provided with
illustrative material.

It was discovered that the author highlights the most important phrases in bold and capital letters. In order
to emotionally enhance the narrative of the author in the work, speech bubbles have been placed. We have
discovered that the speech bubbles help to interpret the authors opinion. It was also discovered that the non-
verbal channel of communication in the visual and graphic novel plays a significant role in the perception
and understanding of a multimodal text. It is proved that there is no zero multimodality in the visual and graphic
novel, because the visual component is always present and completely or partially relates to the verbal part
of the text.

In conclusion, we claim that the author did not endow his heroes with superpower or extraordinary abilities,
but portrayed ordinary people, no different from each other. And that’s what distinguishes the graphic novel
from the comics.

Key words: multimodality, graphic novel, mode, type-face, verbal component, non-verbal component.
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